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rntir r MONSIi-.Or DU CALONNE. ~ ' 

I HE mpcrlatively (incCoIleiftion of Pi&urcs, Prints, 

. Drawings,belonging to this diflinguhhcdcharccfljr.and 

which are no*, 7 on view,at Spring Gardens,excite fo much curio- 
aty.that the public mnv naturally be defirous of knowing how he 
became a great Virtuofo, occupied as he nuift have boeh, during 
his rcfidcnce in France, with matters of the utmefr political im¬ 
portance. : without, however, adverting to hi* character a* a 
Miniltcr, we fiiall view him merely in the light of an ardent ad * 
mircr, and liberal patron of the elegant arts. 

M.dc Calonne is the deleft fon of the late Prime Prdident 
of the French Parliament; he was brought up to the law, and 
gave fuch early proofs of fuperior abilities, that he was admitted 
of the King’s Council, and appointed Maitre de> Requites at the 
age of 25. Sometime after he was created Count of Hanno- 
ville, and nominated Intcndant, or Viceroy of Stralbourg,where 
lie continued till the reign of Louis KVl. when, he was made 
Chancellor of the Exchequer, Knight of the Holy GholL and 
Prime Minifter ot France. 

| From his youth, he imnifcfted an extraordinary tafte for Draw- 
I ing and Painting, which became his favourite pafiion; fo that 
from that period, and during Ms whole life, lie devoted to them 
| all the hours he could fpare from his neceffary Rudies,ami his pub, 

I lie employment ; for in fpite of the reproach made by his ene- 
I mie» ? that he applied too much of his time to the tine arts, the 
I fed l is, that he never n«>glc<fted bufipeft for pleafure. 

When merely a boy, M.de Calonne connected himfelf with 
Arriits, and after having learned to draw, applied himfelf to 
Painting; nay, out of the money his father allowed him weekly, 
he feved enough to buy a fmall pidture of Wouverman’s, which 
he copied, and which was the beginning of a little cohesion he 
increafed by degrees. 

However, when he came of age, ami obtained a place under 
the Adminiftration, he thought the few Pictures lie had col- 
ledtcd-were too trifling, and lie parted v/ith them to begin a 
collection of truly capital works, for he had already acquired a 
tailc for Italian Pictures, as well as for tic fine productions of the 
Dutch and Flemifli Schools, many proofs of which are to be 
found in his fine collection. 

M. de Calonnc always difplayed a particular regard to the 
ft ate and condition of the Pictures he purchafed, and was pe¬ 
culiarly fond of what he called Untableau Viergc (a Virgin or 
unipotted picture), fo thht however groat might have been’the 
mailer of a performance, it never could plcafe him, if damaged 
or daubed, ami pairedlupoh ; if, therefore, any of this defend 
tton fliouid bc in bis prefent coUcdtlon, it is becaufc he foretimes 
was obliged to buy twoor three pidlures together, for the f.ikc of 
one Angularly fine, but thofe he never intended for his Gallery 
His eagernefs to obtain a picture of Corregio for his coll-c- 
ttou wasfueh, that when in AdminiUrationr lie conuniflioned 
the French Mmiftert, at the Afferent Courts, to procure him 
one, but fo fearce are tho prcjdudtions of this great matter, that 
Copies only could be had, to which he had as much obiedUoh. 

damaged and repaired pictures, (the Copmulfcurs will fee 
how perfcdl and pure arc the difterent performances U his coir 
k&iorOfo that fcvcral years elapfed before his ardent wi/hes 
were fulfilled, till at length he obtained a fine picture of St So- 
baitian, by Corregio, which is now in his collection, and ’be¬ 
yond doubt, an authentic picture of the nuftcr. “ 

M.de Calonnc has at all times foewn the greateft regard and 
partiality to Artifts, faying, that thofe only who can paint, know 
all the gpeat difficulties of the arc, and therefore they alone arc 
judges of the uncommon abilities reauifitc to become an Artift 
M ben he could difengage himfelf from tfie company of thofe 
elevated perfons his high iituarion obliged him to be with his 
greateft pleafurs was to pafs an hour or two in the painting 
rooms of Greuze, Vcrnec, or other diltinguilhed Artifts, to fee 
them paint, and converfc with them on the firie Arts, indeed 
fuch waslus attachment to Artifts, that he took nioft of them 
under his protection; and, that they might have the greateft en¬ 
couragement under his adminiftration, he obtained from the 
King a grant of a large fum annually, to be appropriated to the 
SXufcuni their belt performances, in order to form a National 


Adjoini.igto hishoufe in Paris was the Gallery, ivhere the King’s 
pidlures were deposed; he one day entered the Gallery by a 
door of communication, and found a man at work cleaning fomc 
of the pictures : a performance of Raphael was then on life eafel : 
the cleaner, who did not perceive M de Calonne, was painting 
over, in order to repair the damages it had l'uftaintd by fpirits, 
when JVI. de Calonnc few it; fu«h was his love for the art, that 
provoked at feeing a chef d’oeuvre fpoiled, he totally forgot him* 
felf, and proceeded fo far as to give the cleaner a fevere blow on 
his (houlders with a cane he held in hand, the only fevere adlioa 
he ever committed, being of, a dilpoiition naturally mild and 
obliging. 

Hurt and furprifed, the cleaner turned round, and ferir,g M. 
de Calonnc, exclaimed “ Ah, Monfeigneur, pourquoi ce trai Ce¬ 
ment r he, however, nofoouer knew who the cleaner was, than 
his forrow became extreme, when informed he had fo treated an. 
artift, who was employed there by Count d’Angervilie, Guxrde 
des Tableaux du Roi; Mr. de Calonne aficed pardon, oflered him 
ail the t reparation in his power, and became his friend, as the 
cleaner proved that the damages of the pictures had not been 
done by -him, and Mr. de Calonnc foon after handt’omely pro¬ 
vided for tho.injured artift. . . 

A ftioft time afrer-the Afiembly of the Notables at Verfeilles, 
he was deprived of life high dignities, though not of his fortune ; 
and obliged to quit France, he came to England. Scarce was he 
fetled in London, than his pafiion for the fine arts revived, and in. 
duccd him to forget his misfortunes. Delighted that in this 
country, Where there is a greater equality of fortunes, he could 
enjoy the light of many more collections than in France, where 
the King, the Princes of the lUood, and tome of the courtiers 
were the only perfons who could boalt of a collection, fo that M. 
de t&loime found fa England a vaft number of placeman which 
ho could indulge his talte. 

His Cabinet was left i* Paris, and though in daily expctftatjorjs 
of itj he could not live comfortable without pi- ires, lb that he 
went to fee fueh as were expefed to fejc, and it was out of the late 
Mr. Antrobus’s Colledtion that he made his firit purchale in 
London, 

During his ftay in London, M. de Culonn? welcomed all the 
artift* he became acquainted with, and particulariy Sir jofima 
Reynolds,whom h® ftiled “the Father of the Lr.glifh School,” He 
would alio frequently cy" on fomc other diftinguilhed ai rifts, and 
pais a whole moniiqgwnh them, cither in Weftminfior Abbey, 
to admire the belt monuments, or in viiking the iimft Collec¬ 
tions in the metropolis. 

At that period M. de Calonne married the rich and amiable 
Dowager of Monfie&r d’Arveley, late High Treafiircr 6f France’ 
who had bcqdcathed him his valuable C abinet ; and a* he foon 
after received his CplU<ftion from Paris, be refciyed to enlarge it 
with thebeft Pictures that could be procured through all Europe 
ar.-l he began building a fpacipus Oakery at his horde near Hyde 
Park Corner ; however, before it was linifticd, the Revi-l ition 
happened in Franc#, and M. de Calonne did »ot hehtute to 
fecrificethe amufementsof a tranquil and ret.red life to the uu 
tachment he bore his friends, fo that hi left England to join the 
Princes and feveral of the french Nobility at Cobjcntz, to 
whyrn he employed the capital of his fortune, fold his town an4 
country houfes, and mortgaged that unrivalled Collection, foija* 
cd for the amulcment of mu age by a labour of thirty-five yean, 
and at an expence of above fi*ty thoufand guineas, excht&e ot 
M. d’A^ycley’s Cabinet which is added to it. Wc lball itiakc 
noconmumt on the generofity of fuch a noble 
general fentiaicnu of civilized Europe Mult do 
^uuabk and dii^ng^iflied loyally, 4 H 












CATALOGUE 

* OFALLTHAT 

NOBLE fc? SUPERLATIVELY CAPITAL ASSEMBLAGE 

O F 

Valuable Pictures, 

DRAWINGS, MINIATURES, and PRINTS, 

THE PROPERTY OF THE 

Right Hon. Charles Alexander De Calonne, 

LATE PRIME MINISTER of FRANCE; 

SELECTED WITH EQUAL TASTE, JUDGMENT, AND LIBERALITY, 

During his Refidence in France, and his Travels through Italy, Germany, 
Flanders, and Holland, and while in Engl and ; 

*AT THE 

IMMENSE EXPENCE OF ABOVE 

SIXTY THOUSAND GUINEAS, 

THERE IS ALSO INCLUDED 

A small elegant COLLECTION of CABINET PICTURES, 

BEQUEATHED TO HIM BY THE LATE 

MONSIEUR D'ARVELEY , 

HIGH TREASURER op FRANCE; 

Forming together the moft fplendid Collection in Europe, which were intended 
for a magnificent^Gallery at his late Houfe in Piccadilly, 

COMPRISING 

The INESTIMABLE WORKS of the mo ft admired MASTERS of the Roman, 
Florentine, Bolognese, Venetian, Spanish, French, 

Dutch, and English Schools. 

Which will be SOLD by AUCTION, 

B Y 

Meflrs. Skirner and Dyke, 

On MONDAY the 23d of March, 1795, and FIVE following Days, 

PUNCTUALLY AT TWELVE O’CLOCK, 

AT THE 

GREAT ROOMS, in SPRING GARDENS, 

BY ORDER OF THE NOW MORTGAGEES. 


To be publicly viewed Four Days preceding the Sale, (Sunday exceptei}.) 

Colognes may be had, at Two Shillings and Sixpence each, in Spring Gardens, alfo of Me/f. SKINNER and 

DYKE, Alderlgate Street. 



MONSIEUR m OALOm&s PICTURES, 

The capital part of this grand Colle<5lion of Figures 
m perhaps in the pureft ami matt perfect ttate of pre- 
fcryation of any paintings that were ever exhibited for 
fate, in this or any other country, They are generally 
in the ttate in which the artitts left then?, and we have 
now a fair opportunity of judging by what arts the great 
matters of other days obtained reputation, and fecured 
immortality. Of Pbyjic we are tojd, that the ancients 
began by attempting to make it a fiicnce, and failed ; 
that the moderns began by attempting to make it a 
trade , and fucceedecl. Jn 'painting, the reverie of the 
propofition gives us the preciie fad. The old matters 
made nature their guide, and whatever appearances flic 
attumecj, they faithfully delineated. Confidered in this 
point of view, it is a curious enquiry for the Philofo- 
pher to confider the different mediums through which 
they faw the objefts they represented, Greuze looked 
at every thing with a Pariftan eye, and the air of all 
his heads is perfeftly French ; all the figures of Te¬ 
niers, Brower, and Ostade, are 'vulgar Flemings ; 
thofeof Titian gre grand characters, highly elevated, 
and invariably dignified. Poussin carried the art to a 
ttill more pure pitch ; he had fludied the ancient tta- 
tues fo long, that it has been properly remarked, he 
was better acquainted with them than with the people 
who were about him, and his ttudies gave to his \yorks 
the air of ancient paintings; but his works, though 
eminent for their fimplicity, have a drynefs of manner 
by no means pleattng to the common eye. The Bac¬ 
chanals in this file, though one of his very fin eft pic¬ 
tures, cjoes not pieafe the million in any degree equal 
to the Pigs, by our ingenious Countryman, Mr. Gains¬ 
borough. In the landfcapes of Claude, there is a 
chattenefs and harmony that, life a loft piece of mp- 
fic, enchants and lulls the foul to rett ; while the ener¬ 
gy of Salvator Rosa, like a chorus by Handell, 
attomfhes and rosfes every fpeftator. By Claupe we 
ar e captivated; by Salvator, we are compiUed to ad- 
piiration. The trees, rocks, and banditti of one, re¬ 
mind us of pature in a ttorm, rugged, rude, and la¬ 
vage ; while the calm iky, clear ttreams, and pattoral 
nymphs and fwains of the other, take us from the iror\ 
to the golden age. 

By Rembrandt, there are in this falc many moil 
incomparable pictures, tho* in the large one which hang* 
between the two whole-lengths, by Vanpy^e, we fee 
little except a glittering feeptre. Four of the landfcapes 
by Cuyp are cjfquifitely beautiful; in that of the Cattle , 1 
by Paul Potter , the Bull is like a Buffalo,but, the char 
rafters of animals in different nations, are as various as 
is the human figure. The pifture of A Battle > by 
Wouvermans, is in a very original ttyle ; at firtt..fight 
it appears to border on the extravaganza ; the Man 
and Horfe the top of the hill are violent—-both of 

them feem on the point of falling ; this, the Artitt 
might probably intend. In painting the whole, his ima¬ 
gination feems to havecarriedhimto the very utmott limits 
of poflibility. GAiNSBOROucn’spifture of The Pigs puts 
the SvvinifhMultitude in amoftrefpeftable pointef view ; 
there is not aCrowned Head in the Colleftion that is 
mareinfpefted ; nqr is there, perhaps, one portrait, be the 
original what it may, that is fo univerfally admired. Sir 
Joshtm Reynolds's Nymph keeps her place yery well, 
though fhe has lott a little of her bloom. The Tragic 
Mufe is a fine" figure, but we think the great arm chair 
might have been fpared. 








M . DE CALONNE, the Noble Proprietor, in 1789, was building a moji magnificent 
Gallery at his late Houfe in Piccadilly, when the Revolution happened in France ; he 
foon after left England, to join the Princes and feveral of the French Nobility at 
Coblentz ; to ajfifi whom effectually, he not only raifed the capital of his Fortune, fold 
his town and country houfes, but alfo ?nortgaged this valuable Collettion . 

The Mortgagees lafi year refolved to fell the fame , and had it removed for that purpofe 
to Spring Gardens ; but fcarce one hundred and fifty Pictures were arranged, when news 
arrived, that the Emprefs of Ruffia would probably purchafe the ^johole Collection, and 
the Mortgagees thought proper to poftpone the Sale , and left fixteen cafes unopened, compre¬ 
hending the largefi part of the Collettion however 3 the conuoiffeurs and lovers of the art 
were permitted to view the One Hundred and Fifty Pitiures that were hung up, during 
a fhort time ; but not a Jingle article was offered for fale, fo that the whole Collettion 
remains entire • 

That the Public may be affuredy that ttot a Jingle article (Fatnily Portraits excepted) 
has either been added to or taken from the Collettion , a Catalogue of which, written by 
M. De Calonne, is in the poffejfion of Meff. Skinner and Dyke, as well as the 
Mortgagees, in which it is exprefsly fpecified , that in case a sale should 

TAKE PLACE, IT MUST CONSIST OF NONE BUT M. DE CALONNE’S PROPERTY, 

It is needlefs to expatiate on the ?nerit and extraordinary value of a Colletiiony which, 
though only known in party has raifed the admiration of artifis and connoiffeurs, the fame of 
which had fpread through Europe, before M. De Calonne’s arrival in England , 
where his refearches were continued with avidity, and which , being aided by his liberality, 
and the large fortune he poffejfedy enabled him to procure the tnoji cofily performances . 

His Collection of exquifite Drawings and fcarce Prints, was wholly made in France ; 
where he alfo procured fo?tie of his mofi valuable Pictures : and while he was in Paris, 
Monfieur D’Arveley, the High Treafurer of France, bequeathed to him his fmall, 
but Superb, Cabinet of Pictures , by which M. De Calonne’s Collection became 
enriched with the celebrated Fete du Fillage, commonly called Le Teniers* 
avx Chandrons. 
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No Colletlion offered to the Public ever abounded ‘with that variety of Chef 
D’ O euvres contained in this ; nor are we to be furprifed at the immenfe fum it has 
cofi, when we confider that it contains no lefs than I o Pictures by Titian ; 3 by Paul 
Veronefe ; 6 by Tint or et; 3 by Giorgione ; 2 by Pordenone ;— The Annunciation, 
by that fear ce Mafier, Michal Angelo Buanorotti, which was pur chafed at Venice, by 
M. De Calonne, out of the family for which it was painted . A Holy Family, by 
Raphael; a ditto, by Leonardo D > Avinci ; 4 Pictures hy P. de Cortona ; l by Corregio ; 
3 by Parmegiano ; I by Schidone m , 4 by Carracci ; 10 4 ? Guido ; 2 4 ? Domini chino ; 

3 by Guerchino ; 4 4 ? Albano ; 8 by S. Rofa ; 4 4 v Murillo ; 10 by N, PoufJin ; 

8 4 y Claude; 3 4 ? Fernet, and 3 4 ^ Greuze. 

Of tho Dutch and Flcmijh Schools, &V.—-14 Pictures by Rubens ; 2 4 ^ Pourbus ; 

8 by Vandyke i 7 by Rembrandt •, 6 by IVouvermans ; 7 by Tenters ; 2 by F. Meiris ; 

1 4 ? Metxu; \ by Vattderwerjf; 3 by G. Dow 52 by A. Oftade; $ by P. Potter ; 
3 4 ^ Berghem $ by Cuyp ; 2 by A. Vandevelde , $ by Pynaker ; 2 by K, Tfujardin , 
1 4 y Vunder veldt ; 2 4 ? JoJhua Reynolds, &c. Itfc. 

It Jhould be, however, obferved, that fome inferior Pittures will be found in this 
Collett ion, M. De Calonne having been fometimes obliged to pur chafe feveral together 
for the fake of a fine one ; fo that the originality and perfett condition of every Pitture 
cannot be warranted ; but thofe inferior Pittures M. De C aionne never intendedfor 
his Gallery : audit is to be lamented that his quitting England fo fuddenly, caufedfeveral 
of the firfi-rate Performances to remain unframed and uncleaned . 

Meffi SKINNER and' DYKE beg leave to affure the Public, that this Collett ion has 
been for fome time paft in their cufiody ; and that by the Articles of Agreement with the 
prefent Mortgagees, it is fiipulated, that not a Jingle Lot, or Lots, Jhall be bought in, but 
that every Pitture Jhall be fold to the higheft bidder, fairly, and without the leaf 
referve . 


MONSIEUR DE C A EON NIPS PICTURES . 

In this very magnificent an 4 Ijdendid . collection of 
the firft piciure3 that ever v/e-re painted by the fjrlt' 
matters that ever exited, there is to much Vo admire, 
To much to wonder at', that the fpeettator if/ at a f§fs 
where to fix ; and the eyo-vvanders from the Vivid glow 
that beams on the canvas of Rubens, to the ilrong con¬ 
trails of Rembrandt, the fi!very tones of Teniers, the 
favage grandeur of Salvator Rofa, the pi,re tafie and 
majeilic dignity of RafFadie, and the antique fimpli- 
city and na tive en ergy of Michael Angelo-i 

There are fourteen pi'Aares by Rubens; eight by 
Vandyke j.leven by Rembrandt; fix by, Wouver.man. 5 ; 
feyen by Teniers ; tv/o by 1 % Meiris; three by Gerard 
Dow; two by Qllade; three by that vTryfcarce mas¬ 
ter Paul Potter; three by Berghem; fi.ve by Cuyp ; 
two by Adrian Vandevelde ; three by Pynaker; 
two by Sir jofhua Reynolds ; and on ? by Gainfhp- 
. r biigH. Tf* JrtMtcidtMi by Michael Angelo Btiahb- - 
ratti, was pur chafed by Mr. Calbrine at .Venice; from 
the family for Whom it was Minted. Bolides this,.*, 
there are of the Itafiah fchool orie by Raphael f one 
by Teohardi da Vinci; four by P. de Cortona; one by 
• Corregio; three by Parihegians ; one by Schielone 5 four 
by Caracci; ten by Guido; two by Dominichino 3 
three by Gue^chino ;. four by Aibano; eight by Siilvator 
fccfii ; ten by N. Poufiin. ' 

By Claude there are eight* and. by .Vernet three; 
two of them remarkably fine. Bdides thefe there are 
riiany of the mott capital*works of eminent matters or 
the IjLoman, Florentine, Venetian, Spariilh, French, 
Flemifh, Dutch* and Etlglilh Cchools. 

Amongthem there are;as there mud be. in every large 
colle^iony fome inferior pictures ; but thefe are compara¬ 
tively few ; and confidered as a whole* they are unquef- 
tionably the firll and fined colkaion ever exhibited for 
fale iri this or any other country.. • 1 hough thb room 
. is large, yet die. pilul es are fo numerous-that muny.of 
the-firll clafs are in fituations very difitdvantagebus to’ 
their appearance; two df the Claudes are furrounded 
with high coloured paintings* a circttmlNnce Which 
gives them a relative coldnefs that they have not when 
feen detached* Many of the fmall high fin 1 fired tableaus 
are hung almott to the ground* and.cannot be men. 
The view of the deftrti&ion of the Old Bridge at Paris, I 
ought to be above the eye, and it is below the knees, 


and ionic line pictures in the lower room cannot be leen. 
at all. This, confidering the number, was perhaps un¬ 
avoidable,, and therefore mult not be confidered as an' 
error in the hanging committee, but as a misfortune* * 

In Sir Jofhua Reynolds's collection fold Jatt’ week, 
there were unquellionably many very capital works, 
but die principal.part confided «f pictures rather ufefui 
to the artill, or curious to the cettnoifeur, than fit for 
the decoration of a palace. The collection how under 
confederation does not confitt of fetches or ”firtt 
thoughts, but finifiied pictures by the greatcR .mat¬ 
ters. During the fale we purpofe to notice a few of 
the leading articles. The Salvator, No. 52, in the fc- 
cond day's fale,. has an energy, freedom, and fpirit 
which we have leldoni leen equalled in aby. picture by 
hipi/cif or any other mailer, Cefar repudiating Pom - • 
P L } a > No. 81, by Pitiao, is a grand and richly coloured 
pi<dure. _ The Family of Dc Wit is interring from the- 
'pen on s it. reprefents. A Tooth-drawer, by Teniers* 
4th day, No. 52, is admirably chara&criled ; th'cfellow- 
lecfirig of the boy in the back ground is wonderfully 
excelled. No. 66, a final) landfcape, by K. du Jer- ) 
dini, is clear, brilliant, and fpirited, and in the firll 
flile of the'' mailer. Nq.'yS, by Quyp, is an exquifite 
pifture, but having no Iky gives it rather 411 imperfect 
appearance. No. 84, Paris anil the Three Graces, by 
Giorgini, is not correct in the drawing, though very 
gaudily colbured. We llave -often heard of a 
leaden Mercury* but in this picture there is a Mercury 
flying with his annour on. By Dicti iech there,are .two 
Iandlcapes of the very firll order, they beam with 
brilliantly and nature; to. this great jtrtitt Loiither- 
bo.urg was a pupH, and it hit date aJriiirabie artilf and 
excellent man, Mr. Mortimer, greatly admired his Rile, 
and.once copied one of his pictures.’ The two Claudes* 
aie the.btft pi&ure,s we ever faw by that matter. Of 
The Bacchanalians, RouiTm, and The Village Feafl, by 
Ten 1 e*6, it is Hot eafy to fipeak in terms fuiliciently' 
high ; they are really chef louvres. .Among all thefe • 

, capital works WQ ^arc glad" to fee our admired 1 and 
rsgretted countryman'* Mr. Gghuhorongh, keep, fo high ; 
a rank; in truth, and 1 nature no pVfture in the room 
is luper-or to The Pigs, for. whkh Sir Joflria Reynold', 1 
we believe, paid him di e* hundred -guineas, and fold 
it to M. de Galonne .for three. A ■ f 















CONDITIONS of SALE. 

I. ^HE higheft Bidder to be the Buyer; and if 

any Difpute fhall arife between two or more 
Bidders, the Lot to be put up again. 

II. No Perfon to advance Iefs than One Shilling; 

above Five Pounds, Two Shillings and Six¬ 
pence; above Ten Pounds, Five Shillings; 
above Twenty Pounds, Twenty Shillings ; 
and fo in Proportion. 

III. Each Buyer to pay Twenty Five per Cent, 
as Earneft, in Part of Payment for each Lot, 
and to declare their Names and Places of Abode, 
if required. 

IV. The Lots to be taken away, with all Faults, 

within Two Dajs after the Sale is ended, 
and the Remainder of the Purchafe-Money 
to be paid before the Delivery. 

Lastly, If any Lots remain uncleared after the Time 
limited, the Depofit-Money fhall be forfeited, 
the Lots immediately re-fold, and the Deficiency 
(if any), with the Charges, to be made good 
by the Defaulter in the prefent Sale. 
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CATALOGUE, 


FIRST DAY’S SALE, 

MONDAY the 23d of MARCH, 1795. 


Capital PRINTS , framed and glazed » 

xor 

1 FOUR Friezes, by Bartolozxi, after Cipriani 

2 Five mezzotintos, the Cookmaid and companion, by Haid 

3 One—a Cave with a Banditti, acquatinto, in colours 

4 Two proofs from Berghem , by Major , and three etchings, fmall 

5 A large map of Peterfburg, on white fattin, a fmall ditto of Mofcow, four 

fmall of the principal Buildings at Peterfbugh, and three Plans of Places 
taken from the Turks by the Ruflians 

6 Eight Views on fattin of Peterfburg. Thefe two lots were a prefent from the 

Emprefs of RuJJia 

7 Two—a Vafe with Flowers, after Van Huyfetn, by Earlom , the Marriage of St* 

Catharine, by Strange , proofs 

3 The Magdalen, from Corregio, out of the Drefden Gallery, by Prefer , aproof 
and Lot with his Daughters, from Raphael, by Ditto 
9 Two from Elfhamer, by Count Gout, fine 

10 Five—the Old Woman and Boy, Candle Light, by Rubens , a Portrait,, by 

Suyderhoof, St. Peter, V . Vleit, and two Portraits, by Van Dyck 

11 Two—Sufanna with the Elders, after Guido, by Vijher , a fine proof, and the 

Raifing of Lazarus, by Midler 

12 Two—the Deluge, a fine proof, by Edelinck , and Rebecca at the Well, from 

Coy pel, by Dre<vet 

13 Two—Melancholly, after D. Fetti, and St. Peter Raifing the Dead, from- 

Guerchino, by C. Bloetnacrt , proofs 

J4 St. Geneveve, a fine proof \ by Balehow, and the Dauphin with his Siller, 
after Madam he Brun } ditto 


B 
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LOT 

15 The Cardinal Biftiop of Meaux, by Drevet , a very fine impreffioh 
*6 The Marchal D’Harcourt, by Majfion , fine 

17 Two after Rubens —the Holy Family, and Lott’s Flight, by Bolfwert and 

Voft erman 

18 One ditto—the Lion Hunting, by Bolfiwert, fine 

19 Two ditto—the Brazen Serpent, and Herodias, by Bolfiwert , fine 

20 Two—ditto the Defcent from the Crofs, and Offering of the Magi, very fine 
.21 One ditto—the Fall of the Angels, by Suyderhoof, fine 

22 One ditto--the Three Crofies, very fi7ie , Bolfiwert 

23 One—the Crowning with Thorns, from Dyck , by ditto 

24 Two from C. Vander Werf , by Pomperati, fine proofs 

25 One ditto—the Sufanna, and a Baccanalian, after Rubens, proofs 

2 6 One—the Combat of Horfemen, after L . Da Vinei , by Edelinck, a fine proof 
26* The Holy Family, from Raphael , by ditto, a fiyie proof, before the Coat 

of Arms 

27 One—the A&s of Mercury, after Teniers , by he Bas, a fine proof 

28 Two—Rubens’s Sons ditto, and the Prefident of Parliament 

29 Three—two by C. Gout , after Eljbatnar , and one fmall, Teniers 

30 Two—the Rat-Catcher, and a Portrait of a Sculpture, by Vijher 

31 One—the Pancake Woman, by ditto, •very fine 

32 One—the Boor’s Baal, after Berghem, by Ditto 

33 One—the Quarrelfome Boors, from Oftade , by Suyderhoof, a very fine imprejfion 

34 One—the Bathers, from Vernet , by Balchou , a fine proof 

35 One—the Sea Port with Fifhermen, ditto, a proof 

36 One—the Sea Storm, by Ditto, a moft beautiful and brilliant proof 

37 Two—Lot with his Daughters, and an Old Woman Reading, by Van Vleit 

38 Two—Hermits at Devotion, by Ditto 

39 One—the Baptifm of the Eunuch, by Ditto, very fine 

40 One—the Battle of La Hogue, by Wollett , fine 

41 Two by Rembrandt , the Death Bed of the Virgin, and the Railing of Lazarus 

42 Two ditto—the Three Trees, and a Portrait 

43 Three ditto various, fine 

44 Two ditto—the Raifing of Lazarus, and Angels appearing to the Shepherds, 

fine 

45 Ditto, the Horfe with White Tail, fine 

46 Ditto, the large Portrait of Copenol, a fine proof 

47 Ditto, the large Defcent from the Crofs, a very fine brilliant print 

48 Ditto, the Hundred Guilder Print, fine 

49 Ditto, the Gold Weigher, a fine proof on India paper 
30 Ditto, the Burgomalicr Six, a very fine and fcarce proof 
5 i Two large Drawings finifhed in imitation of prints 

52 Seven Models in Wax of his Majefty, the Prince of Wales, Duke of York, Sec . 


( II ) 


lt)T 

53 Seven French Calls of Medalions, in metal 

54. Four BalTo Relievos, fmall circles, in ftile of the antique, in or molu frames 

55 Two fmall Bufto Relievos of Voltaire and RolTeau, a fmall circular Miniature, a 

curious Landfcape in ivory, and 3 more 

56 Two Miniatures, a Venus and a Pedeftal with Flowers, circular, in or molu 

frames 

57 Two oval Female Heads, in miniature 

58 Two Portraits of Ladies, ditto, in fquare frames 

59 Three large finilhed miniatures of a Leda, and Cupid Shaving his Bow, and 

one of Jupiter and Io 

DRAWINGS in CRAYONS. 

60 Two ovals, Portraits of Ladies 

61 Ditto, the Queen of France and Le Compte D’Artois 

62 Ditto, 2 Portraits, ovals, of Children, by Madam Le Brurt 

63 Ditto, 1 by Rofalba> elegant 

64 Ditto, 2 Venuffes, fmall whole lengths, damaged 

Large MAPS , PLANS and ELEVATIONS, with Plate Glafes. 

65 Four Defigns for Looms, and various Machines, new inventions 

66 One very large and capital finilhed Drawing, Plan of the City of Conftantinople 

and Environs, tinted 

67 Two Grand Plans, Projedions lor Buildings 1 

68 Two Plans, Ditto 

69 One very large Plan for cutting a Canal through Piccardy 

70 Five Plans, various 

71 One—a large Drawing defigned for a new Building at Bourdeaux, to be called 

Le Place de Louis XVI. 

72 Two large Plans for Buildings 

73 One large Ditto 

74 Two large Ditto 


END op the FIRST DAY’s SALE, 




SECOND DAY’S SALE, 


TUESDAY the 24th of MARCH, 1795. 


Capital DRAWINGS^ framed and glazed\ 

XOT 

1 TWO— the Portrait of the Duchefs of Devonfhire, by Downman , and one of 
Children, by Slingeland 

t Two—a Portrait of Rubens , and a Smoaker, by OJlade 

3 Two Drawings of Venufles, in coloured chalks, by Boucher 

4 Three Ditto of Cupids, by Ditto 

5 Two of Females, by Ditto and JVatteaux 

6 Two Ditto of Venuifes, by Boucher 

7 Two of Heads, in black chalks, by Madam Le Brun, and i Ditto, by Greufe 

8 Two of Sea Fights, by Atkins, tinted 

9 Two Ditto larger of Sea Ports with Shipping, by Ditto 

10 A pair of Landfcapes, Cattle and Figures, by Palmieri 

1 1 A pair of Landfcapes with Ruins, by Van Uden 

12 Two Drawings tinted, in colours, by Mahyer and Carefme 

13 A pair of Bacchanalians Ditto, in colours, by Carefme 

14 Two—a Cattle Piece, Le Prince, and a Landfcape, by Desfriches 

15 A pair of upright Pen Drawings, in biller, by Van Goyen and Perrelle. 

16 Two by Dutrech and Fragonard 

17 A pair of Landfcapes with Cattle and Figures, by Mahyer 
j 8 A pair of Converfations Champetre, by Tone 

19 A pair of Landfcapes, highly finilhed, by Palmieri 

20 A pair of Ditto with Figures and Drawings, in biller, by Le Prince 
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LOT 

21 A pair of Ditto with Cattle and Figures, "by Cafa Nova 

22 A Sea Fight, by Backhuyfen , and a Landscape, by Fragonard, in biller 

23 A pair in India Ink, by Greufe, fine 

24 A pair of Ditto, by Greufe and Theolon 

25 Two in colours, by Natoire, See, 

26 Two in black chalk, by Madam Le Brun 

27 One large, in biller, by Fragonard 

28 Ditto, Hiftorical, by Ditto 

29 Oue large, a Battle Piece, by Delarue 

30 One Ditto, in oil colours, the Marriage of Cupid andPfyche, by Boucher 

31 One—a Battle Piece, and one of Bacchanalians, in India ink, by La Fage 

32 A pair of Heads, in chalks, b y Piazzetti 

33 Two—iEneas, and a Nativity, in biller, by Tiepoli 

34 A pair of Battle Pieces, in India ink, by H, Verfchuren 

35 A Grand Defign fora Gate in Paris, by Le Doux , and a Print from the fame 

Mailer 

36 A pair with Architecture, Ruins and Figures, in biller, by Van DerHulft 

37 Chrill Relloring the Blind, a high finillied Drawing, water colours, by Seb, Ricci 

38 A Lady’s Portrait, fmall. Ditto 

39 Three by Carlo Marratti, Hiftorical 

40 Two by Natoire and Panine, Architecture and Figures 
* 41 Two by Van Dyck and Jordaens 

42 One Ditto, by Jordaens, fine 

43 Two Hiftorical, Permegiano and P . Veronese 

44 Two Ditto, Mola and Lanfranco 

45 Two Ditto, Tar ini and Giorgione 

46 Two — Van Dyck and Lanfranco 

47 Two in chalks, Mourellio and C, Marratt 

48 One—the Nativity, by Rubens, in biller, fine 

49 One—St. Francis in Extacy, by Van Dyck 

50 One—Hercules and Dejanira, in chalks, by Jofepin 

31 Two—Bacchanalian Sacrifice, by B,Cafiiglione, and one by Maloffo, the Laft Supper 

32 Two— Canute and Riberi 

33 Two— Titian and Michael A?igelo 

34 Two—Landfcape, by Ruyfdael, and Nativity,, by Rembrandt 
33 Two— Poujfin and Stella 

5^ Two— Old Palma and Bacicio 

57 Two Hiftorical, Peligrino y Tib aidi and Vicentino 

58 Two Ditto, Guido Rent 

59 Two Ditto, Dominichino and Palma 

60 Two Ditto, Polidore and Porwatino 

61 Two Ditto Friezes, by Polidore, fine 

C 
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LOT 

6 z One by Bol , Stealing the Blefling, in biller, fine 
63 Two by Laraifs and V . D . Werf 

One very large and capital, by Quellinus, jun. 

€5 One Ditto, the Crucifixion, in biller, by F. Dyck 

66 Two in biller, by Guerchino 

67 Two Ditto, by Ditto 

68 Two by N. Poujjin 

69 One by Ditto, fine 

70 One—Chrift Mocked, by Guerchino , fine 

71 One by Raphael y Bacchanalian with Silenus, in bifter and white, fine 

72 One Ditto, by Raphael , fine 

73 One Ditto, by Raphael , very fine 

74. One Ditto, very capital, the Transfiguration 


END of the SECOND DAY’s S ALt 






PICTURES. 

FIRST DAY’S SALE, 

'WEDNESDAY the 25th of MARCH, ^95. 



LOT 


Gollzius 

1 

Bacchanti Venus and Satyr, with Fruit 

Moderen 

2 

Two Sleeping Nymphs 

M. Le Brun 

3 

A Girl, a poly graphic copy 

Piazetti 

4 

Two Portraits 

F. Bologtiejfe 

5 

A Landfcape with Ruins and Figures 

Italian 

6 

St. Jerome 

Titian 

7 

The Mother of Titian, a well authenticated portrait , it was 
purchased at Venice hy M. De Calonne 

Italian 

8 

A Subject from Ovid 

Hamilton 

9 

Mrs. Siddons, a polygraphic copy , from 

Italian 

10 

An Old Man’s Head, circular 

Tintorett 

11 

The Feafl of the Marriage in Cana 

Schalken 

12 

A Candle Light, a humourous character 

P. La Viccio 

x 3 

A Shepherd with a Flute 

Furgufon Sc Hue ns 14 

A Landfcape with Ruins, and a Repofo 

Sal. Rofa. 

*5 

A Sea Port, with Rock, &c. 

Bajfan 

16 

The Four Seafons, very fpirited and fine pictures 

Corregio 

1 7 

A Leda, in ftile of 

Old Palma 

18 

The Entombing of Chrift,* very capital performance, in colouring 
equal to Titian 

Franks 

1 9 

Chrift taken before Pilate 

Le Sueur 

20 

The Holy Family 

Old Griffier 

21 

A Landfcape, with Rocks, Caftles, and Figures 

Van Loo 

22 

A Venus and Cupid, elegant 

Velafiquez 

23 

His own Portrait with a Child, a very fine fpirited picture 

Mola 

24 

A Study of an Angel 

Del Sarto 

25 

A Madona and Child, Sc c. 

7 it tan 

2 6 

Ditto 
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Italian 

LOT 

27 

Sufanna with the Elders 

A, Van Noort 

28 

A Landfcape, View in Flanders, with many Figures 

/ Sir Peter Lilly 

29 

A Gentleman’s Portrait, three-quarter, oval 

( y u 0 t4 J Corregio 

3® 

Jupiter and lo, a fine copy 

Guido 

3 1 

Chrifi: crowned with Thorns, an undoubted pifture of the mafier> 

y « i ? . /> 


but has been , in fome parts , ne w painted upon 

/a.. ///„ r Tir,an 

32 

Adam and Eve driven from Paradife 

y ^ _ Claude 

33 

An Italian Sea Port 

// 1 fpfi - Eckhcin 
^ ^ Schalken 

34 

St. John preaching in the Wildernefs, equal to Rembrandt^ 

35 

A Girl and Young Man, candle-light. Tinging 

*// \. /ri Pordencnt 

3 6 

Lucretia 

— Vouet 

37 

A Madona and Child 

‘Tint or el t 

38 

A Portrait of a General Officer, imported from Venice by M. De 

S. Rofa 

39 

Calonne 

A Mountanious Landfcape 

Spaniolet 

40 

The Offering of the Magi 

/ /s * ' —Hackert 
u P. La Veccio 


A warm Landfcape, Woody Scene with a Road 

42 

The Prodigal’s Feaft and Return, a pair 

Dominichino 

43 

Venus appearing to AEneas 

PouJJin 

44 

A Bacchanalian Sacrifice 

Paduanino 

45 

The Subjedt of Hero and Leander 

Titian 

46 

The Entombing of Chrifi: 

% Paduanino 

47 

Adam and Eve in Paradife 

Titian 

48 

A Portrait of a Noble Venetian 

2 Z / - C. Maratli 

49 

Chrift feeding the Multitude, very capital 

/}*' f ^ —Luca Giordano 

50 

An allegorical Subjedt 

P. Veronefe 

5 1 

Paris giving the Apple to Venus 

Pordenone 

5 2 

The Competition between Apollo and Pan 

Carrache 

53 

The Flaying of Marius 

G. Seegcrs 

54 

St. Peter denying Chrifi: 

Van Dyck 

55 

King Charles I. a whole length 

Ditto 

56 

A Magdalen in Devotion 

Molinaer 

57 

A Merry-making 

Van Dyck 

58 

The Madona and Child 

PouJJin 

59 

Two—a Jupiter, an accademical fiudy, and the Mifer Lover, 

V, Helmont 

60 

Quintus Matzius 

A pair of Mufical Converfations 

De Vos 

61 

A Child’s Portrait 

P . Cortona 

62 

Hercules and Antious 

Ditto 

63 

The Holy Family, with St. Elizabeth, on copper 

Van Tot 

64 

The Dutch School Mafier 

Guercbinp 

*5 

Two—the Sybils 
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LOT 


Clartche 

66 

The Interior of a large Temple 

Sajfo Ferrata 

67 

The Head of the Madona 

Derick . Hals . 

68 

A Portrait of a Lady, very highly finijhci 

C. Marratt 

69 

Alpheus and Arethufa 

Olivier 

70 

The Death of Cleopatra, very capital 

Molinaer 

7 1 

A Shepherdefs, &c. 

Wouvermans 

7 2 

A Battle Piece, a fi?ie andfpiritedpicture 

Morillio 

73 

The Salvator Mundi, an oval 

Pcrbus 

74 

A Man’s Portrait, a very highly finijhed and capital piftttre 

Pearetti' 

75 

An Old Woman and Girl, a domefiic fcene 

Hobbime 

76 

A Landfcape with a Group pf Trees, Jin* 

Pallamedes ‘ 

77 

A Converfation 

Brekelmkamp 

78 

The Weaver Politician at his Loom 

Svjannivelde 

79 

A warm fine Italian Landfcape and figures 

Mignard 

80 

Rebecca at the Well, circular 

Zuccarelli 

81 

The finding of Mofes, and Companion, a pair 

P. Brill 

82 

A fine high finifhed Landfcape, Figures, by H. Carrache 

Titian 

83 

The Entombing of Chrift, af?nall repetition of the large piSlun 
at Verfailles 

Teniers 

84 

85 

The Alchymifi; in his Elaboratory, pointed with gneaf truth aud 

fpirit 

One large gilt frame, 9 fmall ditto, and 2 with glafs 


END OF THE FIRST DAY’s SALE of PICTURES!; 
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PICTURES . 

■•?•'•■ ■ /••- ■ • 

SECOND DAY'S SALE. 

THURSDAY the 26th of MARCH, 1795. 


LOT 


Julian 

1 

jl\N alegorical Subjeft in Compliment to M. De Calonne 

De Mont 

2 

A Man holding a Glafs 

Metzu 

3 

A Man’s Portrait, fmall , reading 

Modern 

4 

A Lady’s Portrait, ditto 

Marlow 

5 

A pair of Englifh Views 

Ditto 

6 

A View in Italy 

Mo/a 

7 

The Holy Family, with a Group of Dancing Angels, capita! 

Hobbima 

8 

A pleafing Landfcape from Nature 

Chev> Libert 

9 

Danae in the Golden Shower 

E/Jheimer 

10 

A pair of fine Landfcapes, oflagon Jhape , very uncommon and 
valuable 

Modern 

11 

A Chymift in his Elaboratory 

G. Barett 

12 

A warm Landfcape View from Nature, a fine fpirited jample of 
great merit 

Van Dyck 

13 

Boors Fighting 

Greuze 

14 

A Prayer to Cupid 

Sal. Rofa 

*5 

The Fall of the Rebel Angels, the original ftudy for his large 
pi flare of this fubjefl 

Guido 

16 

St. Peter Weeping 

F, Mola 

l 7 

A Landfcape with Nymphs and Satyrs 

Rembrandt 

18 

An Old Woman with Game and Poultry, a fingular rich coloured 
and fine finifhed piflure , in high prefervation 

Rubens 

19 

Maleager and Atalanta Hunting the Wild Boar, a very fim. 
finijhed fketch , full of magic genius 

Rembrandt 

20 

A finall Head of an Old Man 
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Decker 

Keyfer 


Thealcn 
V. Cafielli 
Van KeJJil 
Jor dae ns 

Seb . Cone a 
Stella 

Jan . Mi el 

P. De Le Veccio 
P . Veronejfe 


La Hire 
Netfcher 

Jan Steen 

‘Titian 

Ditto 

Rofa Tivoli 
Snyders 
Ger. Dquvj 
Reft out 


Ditto 

Rubens 

Pynaher 

La Grennier 
Ditto 

Zuccarelli 


LOT 

21 A Cottage, a Rural Scene on the feanks of a Canal 

22 An Old Lady’s Portrait, on copper, oval 

2j A Bacchanti Venus and Satyr, in water colours 

24 A Girl 

25 A Lady on her Couch, French School 

26 A Girl’s Head, fmall 

27 The Rape of Helen, fine 

28 A pair with Fifli, highly finifioed on copper 

29 A large Pidlure of a Shepherd and Milk Woman, with Goats 

and Cattle, fine , equal to Rubens 

30 Angelica and Medora, elegant 

31 Chrifl with St. John and the Lamb, in black marble , a pleafing 

elegant picture, in a fuperior Italian guflo 

32 The Blowing Hot and Cold, one of 1 he fine pictures of this mafier 9 

we have to la?nent he did not often paint hifiory 

33 The Graces 

34 Our Saviour at the Houfe of the Pharifee, where the Magdalen 

anoints the Feet of Chrift, the fmall pitture for the larger at 
Venice 

35 Diana preparing for the Chace 

36 A Lady and a Gentleman’s Portrait, fmall, very highly finijhed y 

and of the firft clafs 

37 A Woman cutting Bread and Butter for her Child, a pleafing 

domeftic feene , and of his finijhed file 

38 Danaein the Golden Shower, from the Grand Duke 9 e pictures at 

Florence , very finely copied 

39 The beautiful Venus, ditto , the companion 

40 A Landfcape with Goats ajid Figures, fine 

41 A Boar Hunting, a moft defir able picture of this great mafier 

42 A fmall Portrait of a Young Officer, highly finijhed 

43 A very capital Pi&ure of the Parting of Hettor and Andro¬ 

mache, a grand compofition and well coloured , cofi M. De 
Calonne a very confiderable fum 

44 The companion, the Continence of Scipio, equally fine 

45 The Madona attended by various Saints, a finefketch 

46 A Landfcape with a Bridge and Cattle, a fine clear pleafing 

picture 

47 The Graces attendant on. Cupid, very elegant andpleafe?igfubje£ls 

48 The Companion. Thefe two pitturcs cofi M. De Calonne 

500 guineas 

49 A Pair of Landfcapes with pleafing rural Figure?, of his bfi 

Italian file and touched with Spirit 
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LOT 

SirF. Bourgeois 


A Landfcape, Cattle an-d Figures 

Moucheron 

S' 

A warm clear Landfcape and Figures 

Rubens, 

5 * 

An emblematical Pi&ure of the Horrors an£ Miferies of War, 



a fine finifed fetch on copper 

Carrache 

S 3 

Jupiter and Juno 

Farmegiano 

5 + 

A Holy Family, file cf Raphael 

Rubens 

5 S 

A large and capital Pi&ure of Sufanria with the Elders 

Lingelback 

5 6 

La Cours du Chat, an antient diversion in the villages of Holland* 


in file of Wouvermans , fine 

Claude 

57 

A Landfcape with a fine ferene and aerial Effect 

W, V. D. Velde 

$8 

A Storm at Sea, with a Shipwreck 


S 9 

A curious Landfcape with Ruins, in Mofaic, brought from 



Rome , by M. De Calonne 

B\ Luttl 

60 

Hercules and Omphale 

Seb, Ricci 

61 

Nymphs and Satyrs, a capitalpiBiire 

Paduanino 

62 

Cleopatra and Portia, a pair of very elegant and capital pictures 

A. V . D. Velde 

63 

A Landfcape, with the fubjeft of Mercury, Argus, and Io. The 


judicious, arrangement of this group cf figures and animals, as 
alfo the fine file of the landfcape , fully convinces us of the fur - 
prijing genius and abilities of the painter, vshofe capital pi Bures 
are farce, for he died at the age of only 27 years , one of the 
great eft ornaments of the Holland School; cofi M. De CalonnE 
5 00 Louis d'ors 


La Hire 

64 

The Finding of Mofes. La Hire vsas a fine colour if y and 
pofjejfed great merit ; this is one of his works of much taftc and 
elegance 

Titian 

65 

The Infant Chrift and St. John embracing, a bold and fine 
painted piBure of this valuable ariift 

Dufaert 

66 

This Painter’s Chamber, with Himfelf, Wife, and Child, a 
brilliant high finifed pi Clare 

7 hi an 

67 

A fine Portrait of a Noble Venetian 

Giorgione 

6‘S 

Cupid Sleeping, watched by a Satyr, an emblematical reprefcirt - 
alien 

Griff 

6rj 

A pair of Landfcapes, with Variety of Birds, Dogs and Dead 
Game, plcafingpictures 

'Robert 

70 

A View of the Deftru&ion of the Old Bridge at Paris,—Ditto, 
a View of Tours, a pair 

Rubens 

7 * 

A Subjeft, reprefenting Juflice, Peace and Plenty, a model f&r 
the larger pi Bure in the Luxembourg Gallery 

Very 

72 

A Pair of Encampments with many Figures, fleafing hujy 
Jcenes, on copper 
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Mignard 

LOT 

73 

Vcmderneer 

74 

N. PouJJin 

75 


Mich* Ang,Battalia 76 


Van Dyck 77 

Guido 78 

Pynaker 79 

C. Gigncini 80 

Madam Le JBrun 81 
Greuze 82 


A Landfcape with the Holy Family, St. Elizabeth and St. John, 
with Angels, a very graceful compofition, one of the finefi 
figures extant of this ad?nired mafter 
A warm ferene Evening View on a Canal in Holland, a beau - 
tiful effect, may <vie with Claude , a very attractive fne picture 
Danad in the Golden Shower, prefumed a portrait of fome 
favourite mijlrefs of the nobleman it was painted for . It is 
undoubtedly one of the mojt finijhed works of this great painter 
A Mountebank with many Figures, a pleafing and diverting 
feene 

The Virgin with Saints, a fine Jketch, a defign for a large altar 
piece 

Chrift on the Crofs, a delicate high finijhed picture 
A Landfcape with Ferry Boats, Cattle and Figures, a feent 
truly piCturefque , taken from nature , painted with accuracy , 
and fine effeCi 

A Charity, a noble well compofed picture , full of grace, dignity 
and character 

A Girl, a portrait from nature , leaning on a book 
A Boy, ditto , for companion 


1 


END OF THE SECOND DAY** SALE. 






S'. 



PICTURES. 

THIRD DAY’S SALE, 

FRIDAY the 27th of MARCH, 1795. 


LOT . 


Guerchino 

1 

Mola 

2 

Breughel 

3 

Dufart 

4 

Boucher 

5 

Le Maine 

6 

Bartheletny 

7 

Crayer 

8 

S chalk en 

9 

Chiro Ferri 

10 

X*. Giordano 

11 

Wceninx 

12 

Tintorett 

*5 

Mi guard 

*4 

Wouvermans 

*5 

ftlbano 

16 

A, V. D. Velde 

17 

Breughel 

18 

Mignion 

l 9 

Baffan 

20 

Van Der Meulen 

21 

fif. Poufftn 

22 

P. Panini 

2 3 

Nich, Ala as 

24 

Titian 

2 S 


A Magdalen 

Venus and Pfyche, with Bacchantes at a Fountain 
A View in Flanders, a fjnall high finiftoed pihlure 
Children Playing, a village fcene 
Jupiter and Califta 
The Defpair of Pfyche 

A Pair—Jupiter and Antigone, and a Bacchante Venus 
Nymphs Dancing, colouring equal to Rubens 
A Magdalen in Devotion, a Lamp Light, engraved in mezzo¬ 
tint o 9 by Smith 

Chrift with the Samaritan Woman 

A Sleeping Venus, with Satyrs, a rich and fine piece of colouring, 
llile of Titian 

A Partridge and Dead Game, a beautifulfinijhedpicture 
The Ecce Homo, capital and undoubted 
A Portrait of Madam Savigne, an elegant fmall oval 
A Bufy Group, Gentlemen Hawking, fmallpihiure 
A Venus at a Fountain, with Cupids, a beautiful cabinet 
picture , on copper 

A fmall Landfcnpe with Cattle, fine 
A View in Flanders, ditto 

A fmall Picture of Fruit, a ?nofi exquifite fine audfinijhed picture 
Lot with his Daughters 

A Banditti Robbing the Waggons with Paffengers, a % 
inter eft ing Jcene 

Narciflus, a finijhed ft udy for a larger pi hi ure 
A Pair, with Archite&ure, Ruins, and Figures 
A Chamber, with a Woman fuckling a Child, a very high 
finijhed pihlure , with a powerful eft'eci f equal to Rembrandt 
The Holy Family, fine 
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Dietrich 

LOT 

26 

Italian 

2 7 

Guerchitio 

28 

V. Der Helft 

29 

Cor . De Vos 

30 

Martin Zorgh 

3 1 

Tmiers 

3 2 

Rembrandt 

33 

Jofepini 

34 

Val . Caftille 

35 

hud . Carr ache 

3 6 

IViUiam Mieres 

37 
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38 
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Dietrich 

39 

Guido 

40 

Sal . Rofa 

4 1 

Porbus 

42 

Bolognefe 

43 

Cafa Nova 

44 

Sir F, Bourgeois 45 

P, D: Cortona 

46 

L. Giordano 

47 

Cuyp 

43 

Cuyp 

49 


The Flight into Egypt, a mojl pleajing well compofidpiSure, the 
ejfett truly harmonizing 
A Sleeping Venus 

Endymion, a very capital performance 

His own Portrait. This painter is efteemed the Vian Dyck of 
Holland, it is jnoft admirably coloured, and highly finijhed—a 
very capital piSlure 

An Old Man’s Portrait, with a Ruff. This artijl was a rival 
of Van Dyck, wherein he often excelled', this is one of his befi 
portraits, and in fine prefervation 
Martha and Mary in the Kitchen, a pleafing ejfett and delicate 
pencil, the works of this rnafier are fearce 
A Village by Moon Light, with Boors warming by the Fire, a 
fine piece of colouring , touched with a fmayt and lively pencil 
Rembrandt’s Mother, fmall 

Venus requefting the Armour for iEneas, and Companion, <* 

pair of elegant pictures 

Amnon and Tamar, a large and capital pifture , a mafierly 
grand compofition 

The Holy Family, with St. John, elegant 
A Hermit in Devotion, a remarkable fine cabinet pifture , fenall 
The Bath of Diana, and Difcovery of Califta, an Affemblage 
of beautiful figures, of the finefi clafs of this mafter 
A Pair of Landfcapes with Rocks and Figures. The pencilling 
and execution in finijhing , fuperior to the works op Sal . Rofa % 
whofe ftile he has taken for his model—fine 
Andromeda chained to the Rock 

St. Anthony De Padua, very capital and undoubted of the mafter 
Solomon’s Idolatry, a fingular ftile . The hiftorical works of 
this mafter are fcarce, his time being tnoftly employed in painting 
porlraiis 

A grand Landfcape, much in the tafte of N . Poujftn 
A Turk orr Horfeback, attended by feveral Officers 
A General Officers Portrait, with a Field of Battle in the 

difiance 

The Offering in the Temple, a noble defign 
Nicobe with her Children punilhed by Apollo, and Meleager, 
the com panion —a pair of elegant cabinet pidures , on copper, of 
the fineft of his works 

A warm Landfcape, with Horfes, Sheep, and Figures, a vtry 

clear ana beautiful ejfett 
Ditto, of equal merit 
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Loutherbourgh 

LOT 

5° 

P . D. Cortona 

51 

Sal. Rofa 

52 

P . D . Cortona 

S 3 

Guido 

54 

Rotten Hamer , 

55 


Velvet Brughel 


Polenborgh 

S6 

Jan Miel 

57 

Le Moine 

5* 

P. Cortona 

59 

Berghem 

60 

Rubens 

61 

P. Verontft 

62 

Poujfen 

63 

Bologneft 

64 

Cs Dolie 

65 

Waueaux 

66 


A Sea Storm, with a Shipwreck, painted with great fpirit and 
fine execution 

Time difcovering Truth, a noble defgn, a moft capital picture 
A large Landfcape, a grand fcene, full of tafe and fpirit 
The Stoning of St. Stephen. This animated reprefentation of the 
firfi martyr who diedfor the Chrifiau Faith , is undoubtedly a very 
capital performance of this great mafer 

The Madona with fleeping Infant Jefus, oval . The idea of this 
piflure is fuffcient to efablijh the Reputation of Guido for elegance, 
beauty and tafle 

Paris with the Graces. Few pictures deferve more the attention 
of the connoiffeur than this fmall cabinet piflure : he fludied in the 
Venetian Scb ol y by which he attained that brilliancy of colouring , 
—on copper 

Nympths Bathing. A peculiar foftnefs is the chara&erific of this 
mafer* s painting , with a clear harmonious colouring 
The Prodigal in Repentance. Miel has given great fpirit and 
expreffon to this deferable little piflure , circular 
The Sacrifice to Iphigena, a very noble well compofed pi dure, 
though it has feme extravagancies of the French file, yet it abounds 
with great beauties both in colouring and defegn . Cofe M. Dx 
Calonne 250 guineas 

A Holy Family, a fmall and elegant cabinet piflure 
A Group of Cattle fording a Brook, painted with a foft fwees 
Jpirited pencil , the an 'mals drawn with beauty and correftnefs 
The Sketches for the two large Piaures in the Ceiling at 
Whitehall, one the Queen of Sheba before Solomon, the other 
Eflher and Ahafuerus. They pofefs all the fire , animation, and 
genius of this great artife 

Rebecca receiving the Bracelets, with Abraham’s Servants, 
a fcarce cabinet picture in his.finefe manner; Paulo painted few 
cabinet pifiares, being mofely engaged in large public works 
Vulcan’s Cave, with the Cyclops', a grand fine painted picture 
A grand ai)d noble Landfcape, much in the gufeo of N. Poujfn 
The Annunciation, a beautiful high finijhed picture . He Las 
taken the Chapel of Loretta for the dwelling place , as may he 
obferved in the back ground of this picture 
Ladies Bathing. A pleafeng afebnblage , painted with that lively 
mdJpirited pencil that animates his befe works 
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LOT 

Claude 67 A fine Land {cape. The exalted merit of this 7 nat chiefs art if is 


Angelica 

prevalent in every part of this grand feene , in which he has intro - 
ducedthefubjeft of St. George with the Dragon ; its not doubted 
but it tnuft have been a favourite landfcape with himfelf\ for he 
has made an etching of it with his own hands —a very capital 
pi&ure 

68 A pair of elegant circles of Jupiter and Califta, and Orpheus 
and Euridice. This art if has a plenfng tafte in all her works 


Platzer 69 A pair of Converfations. Platzer had a powerful fancy and a 

pleafing pencil ; they are rich andpleafant pictures, full of amufe- 
ment , in fine prefers at ion 

Potter 70 A Landfcape with a Goofe and Ducks. Potter was very accu- 


Le Due 

rate in all his imitations of nature ; this is a fpecimen of his great 
tnerit 

71 A Portrait of a Gentleman and a Lady, a beautiful high-finifioed 
picture, a chafe andfne ejfefit 

Vernet 

72 A View of the Baths in the Environs of Naples, a pi&urefque 
Scene, with Ruins and Buildings, the Remains of Antiquity. 

Ditto 

Van Dyck 

Vernet*s figures^ which are painted with good tafie , and placed 
with propriety , tend much to enliven his pictures 

73 The Companion, equally aefrable 

74 The Holy Family. This painter*s hiforical works are very fcarce , 

his time being mofily taken up by portrait painting . This is a va* 
triable and beautiful picture of his befl colouring 

Gerard Douw 

75 A Servant Girl getting Water at a Well. This extraordinary 
art if* s works fand rated the frfl of all the Dutch School , for the 
beautiful and exquifte file of fnijhing. Douw was a pupil of 
Rembrandt’s, whofe bold manner of light and Jhade he blended 
with the harmonious pleafng file of his own 

Mieres 

76 A Boy making Bubbles. One of the finefl and tnofl finijhed pic¬ 
tures of this furprifing painter 


W. Van De Velde 77 A moft capital Pidlure of an Engagement at Sea between the 


Rembrandt 

Engliih and Dutch Fleets. One of the high-finijhed Dutch pic¬ 
tures of this ineflimable mafier . The pictures he painted while he 
lived in Holland, are in much higher repute than thofe he painted 
after he refded in England 

78 A very capital Portrait of a Young Gentleman, half length. 
Rembrandt has united all the povoers of his art to fur prize our 
admiration in this pleafing character, which is undoubtedly one of 

Motellio 

the fintfi pictures he ever painted 

79 A Satyr with Tygers and Young, evidently after feeing the 
Works cf Reubens. A capital and noble Jample of the powers of 
this great genius —a capital performance 

F 
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M oreltit. 8o 

Titian 8 \ 

G. Lairefs 82 

Mr. Weft 83 

P or den one 84 

Cannaletti 85 


Wouvertnans 86 

Guido 87 

Fraticis Mieris 88 

G . Metzu ' 89 


The Madona and Infant Saviour, a graceful well-placed group- 
in his fineft ftile of colouring 

Caefar Repudiating Pompeia. We find few of Titian’s works fo 
trying for the powers of art; here he has wonderfully fucceeded, 
the compofttion replete and full of energy ; one of the ititerefting and 
capital of his works 

Jacob and Laban. This celebrated artift has judicioufiy chofen a 
very interefting fubjeft ; the various pajftons of Love , Joy, and 
Surprize, are all beautifully exprefjed, the compofttion replete and 
elegant, one of his fineft pictures 

Simeon offering Chrift in the Temple, a chafte , grand and well 
compofedpiflure, one of his fineft works 

The Holy Family, a fine defegn , exhibits the rich and powerful 
effett of the Venetian colouring 

A View on the Grand Lake at Venice. Exhibits one of the moft 
noble and extenftve feenes of that renowned City, including in one 
view all the principal public buildings, with its Jhipping and 
commerce; it is i?npoJJible to imagine or behold a snore capital or 
interefting view, the figures truly charaSleriftical portraits of 
the people, the whole in complete usiion 

A Battle Piece, a fme clear pitture ; the fpirbted animation and 
lively reprefentation of this banditti, is painted in his Juperior ftile, 
and in perfect prefervation — very capital 

Hero and Leander, the idea of fubjett truly great andexpreffive, 
with more force of colouring than ujual 

A Country Girl offering Fruit to fell to an Old Woman. This 
pifiure, iniqu eft ion ably, is one of the moft high finijhed and pleaftng 
ever Jeenof this fcarce and efteemed mafter, from the Cabinet of 
Monf. D’Arveley 

An elegant Domeftic S^ene, a Lady in her chamber playing 
with a Dog, while the Hufband, returning from the Chace, 
filentJy enters the room, agreeably meaning to furprize her. 
Metzu always treated his fubjeSi with a fuperior degree of tafte t 
The whole is a captivating pleaftng picture, from the Cabinet of 
Monf . D’Arveley 
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A. V. D. Velde 


(-^HRIST delivering the Keys to St. Peter 
The Holy Family 

A Portrait of a Young Lad, file of Van Dyck 
A Magdalen, a fmall high finijhedpidure 

The Crucifixion, a very fi?ie fetch, dejigned for the great Altar 
Piece , at Ghent 

A Young Officer, a lively and elegant portrait , fmall 
The Temptation of St. Anthony, a very fpirited fmallpidure 
A Vafe with Flowers. The great merits of this art if are fo well 
known , it is needlefs to fay more than its being a capital and beau¬ 
tiful pi dure 

A Man’s Portrait. No painter ever finijhed the minutias of nature 
with fuch accuracy and precifion . This is one of thofe furprifing 
and elaborate portraits 

The Madona, with Angels, Infant Chrift, and St, John. Of 
the pupils that fucceeded Raphael, this artif pojfeffed the graces in 
a fuperior degree ,—truly elegant 

A Man’s Portrait, a very exprejfive fine head , finijhed with great 
delicacy 

A Subteraneous Stable, with a Spotted Horfe, a fine warm and 

forcible effed 

The Battles of Alexander, painted with great fpirit andmaflerly 
execution ,—a pair 

The Holy Family, with St. Elizabeth, a beautiful cabinet pidure 
Rebecca at the Well. This and the cojnpatiion pidure are the tef of 
the great genius and fuperior abilities of Pouffin 
A fmall Mountanious Landfcape 

A fmall beautiful Landfcape, a clear fine toned pidure , fin fed in 
a fine f ile 

A View of Cologne on the Rhine. This cabinet pidure may 
jufily be offered as one of the mafier pieces of this artif Jo cele¬ 
brated in this line ; the figures by 



( 28 ) 


Slingeland 

Cortona 

Titian 

Guido 

Rubens 

Fragonard 

Rembrandt 

Elfheimer 

Leo Da Venici 

Rembrandt 
Le Nain 

Rubens 

Moralis 


Get\ Ter burgh 


Old Weeninx 
Watteaux 


Rembrandt 


L©T 

19 A Boy Fifhing, a very fine high finijhed pi there 

20 The Temple of the Sybils, a fmall defign for the large firefco 

painting in the Pamphilo Gallery at Rome 
2 1 The Mailer of the Orchellra with his Pupils. It is impojfible to 
conceive a group of figures finer placed, or more jmicioujly contrafted 
in character, than this fmall cabinet , preftuned to be a repetition of 
a large one of the fame fubjeft by Titian, the colouring rich and 
harmonious 

22 The Nativity. By the free andfpir it ed file of painting , it may be 

prefumed the modelfor the pi Slur e of this fubjeft at Verf allies —elegant 

23 An Old Man’s Head, a ftudy 

24 The Vilitation. The idea of this compofetion has much of the chafe 

andfublime ; M. De Calonne gave him 250 Louis d’ors for it 

25 An Old Man’s Portrait, finely painted , equal to Titian 

26 A Subjett from Ovid, Candle Light, a finepifture of this fcarce 

mafler, vjhich Sir JoJhua Reynolds fold for 100 guineas 

27 The Madona, Infant Saviour, and St. John, a valuable and 

beautiful cabinet pi dure 

28 A Landfcape View in North Holland, very fine 

29 A Farm Yard with Peafants and Poultry. XJnquefionably one of 

the mofi agreeable feenes of rural and domeflic happinefs 

30 Rome Triumphant, an emblematical finijhed fetch , full of genius, 

and finely coloured 

31 Chrilt bearing his Crofs. This artifi is hy the Spaniards known 

by the name of the divine Moralis , occafioned by his giving that 
chafe and exprejfve char after to his paintitigs 

32 A Lady with her Mufic Mailer. The choice of this artif's fubjefts 

are in general much more pleafing and elevated than many of his 
countrymen , his works are in great eflhnation for tafe and correft- 
nefs of dfign , with a mellow delicacy of finifing ; this pifture 
poffejfts all the deferable Qualities of Terburgh. From the Cabinet 
of Monf De Arveley 

33 An Lalian Sea Port, Ruins, and Figures, a grandfeene, with a 

brilliant force of colouring 

34 A Party of Soldiers plundering a Village. Shews the univerfality 

of the genius of this artifi, painted with great fpirit, and finely 
coloured 

35 The Good Samaritan, a fmall gem of Rembrandt’s. His cabinet 
piftures are invaluable 
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Terlourg 36 The Family of De Witt, the famous Minifter and Patriot of 

Holland, Exclujive of being a family fo eminent, it is one of the 


Claude 

fineft f igures ever painted by Terbourgh 

37 A pleafing beautiful Landfcape, with the fubject of Apollo and 

Marius. The elegance of defign , and harmony of colouring , never 
fail our admiration " f 

Rembrandt 

38 An Old Lady’s Portrait, half lengthy with a Bible, very uncom¬ 
monly high finijhedy with a force of colouring the true char after of 

PouJJin 

his fineft works 

39 Jupiter and Antiope. Capital , much inftile of the antique 


Ruyfdael 40 A Landfcape with a Bridge, a View from Nature. It is impojftble 


Grueze 

to go beyond the ejfefts produced by this great artift , in a ftile quite 
his own 

41 La Fille in Extacy, a very fine and expreffiveface, painted in his 

Ditto 

Alex . Veroneffe 

heft time 

42 The Companion, of equal merit 

43 . Hercules and Omphale. No figures can fojfibly be better imagined 

to exprefs the poets Ideas 9 or to authenticate the tafte and genius of 
Veroneffe, voho united the Roman correftnefs with the Venetian 

Rubens 

colouring — ca pi tal 

44 St. George with the Dragon, a fpirited fubjefty treated with all 
the powers of merit combined in the PVorks 0/* Rubens 


Sir F. Bourgeois 4; A Landfcape with Cattle, a warm Evening, a ferene and 
beautiful effect 


Domini chi no 
Cuyp 

46 Lot with his Daughters, a grand well compofedpifture 

47 A Warm Landscape with Cattle. This mafter 9 after many 

ideal imitations of Wouvermans 9 Berghem, iff c, ftruck out a manner 
entirely his own , and far furpafi for beautiful tints of air and fun- 
Jhine y all the Dutch Mafiers ; this is a fample of the great eft per- 
feftion . A rnoft exquiftte fine pifture, formerly in the famous cabinet 
cfMonf. V. D. Linden, at Dort 

Pyriakcr 

A Landscape, uptight form, with a fine Group of Cattle and 
Figures. This artift ftudied to reprefent the luftre and brilliant 
warm ejfefts of fun»Jhine 9 in which he has excelled with a fmart 
and delicate execution of pencil 

P. Panini 

49 A Grand Scene of fome of the moll noble Fragments of 
Antique Ruins and Buildings, in which he has introduced the 

Old Palma 
Spaniolet 

fubjedt of Curtious leaping the Gulf. A fine and capital pifture 

50 The Marriage of St. Catharine, a very chaftefinepifturt 

51 The Roman Charity, a very exprefjive and fine fubjefty the 

colouring more clear and harmonious than any pifture known of this 
great mafter 

G 
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If an Dyck 56 


Ditto 

57 
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A . De Sarto 

62 

Guido 

62 

Schedoni 
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Raphael 

64 


( 3° ) 

A Tooth Drawer. Its impoffible to fee a finer fpecimen of 
Teniers, the expreffions truly natural, the colouring glowing, with 
a fpirited and 'vivid pencil 

The Holy Family. This fine fubjeft happily pofj'effes the clear nefs 
and fine tone of colouring for which his works are fo much admired 
A Noble Study of Children, for the Cieling at Whitehall, 
The ? 7 iafterly hand 0/* Rubens is predominant in every part —very 
capital 

Esther, Haman, and Ahasuerus, very expreflive. We 
have to lament that Rembrandt had not Jludied in Italy, he was a 
mofi fur prizing genius for colouring andforcible effcft, furpaffes all 
competition —a very noble and capital picture 
A Lady’s Portrait, whole length. With a fuperior grace, 
dignity , and elegance, V. Dyck treated portrait painting, time has 
evinced, for he yet fiands unrivalled; the beautiful carnation and 
delicate tints of the face and hands are admirable, the fattin gar¬ 
ment eafy andflowing—on the whole a very capital and beauti¬ 
ful pi&ure 

A Lady, the cojnpanion pifture, equally replete and full of cha - 
rafter. M, De Calonne paid Sir Joihua Reynolds 500 
guineas for the two piftures 

A Landfcape with Cows, on the Banks of a Canal, one of thofe 
clear fafcinating piftures which are the admiration of this mofi 
ineftimable tnafier 

A fmall beautiful Landfcape, full of tafie of his befi time, a rare 
cabinet jewel 

A Cottage, a domeflic fcene, with a Woman winding Yarn, 
a rich and brilliant coloured pifture. M. De Calonne paid 
200 guineas for it at a fale 

The Madona, our Saviour, and St. John, circular . This 
mafier poffejfed much of the file of Raphael, a very chafie and 
delicate pifture, in fine prefervation 

St. Michael driving down the Rebel Angels. It is rare to meet 
with piftures of the fmall cabinet clafs like this —a very valuable 
and fine work 

The Holy F amily, a snoft perfeft jewel, full of grace and 
fweetnejs . Schedoni was a fcholar of Corregio, who he excelled 
in thefe fubjefts . Cofi 350 Louis d'ors 

The Holy Family. The numb erlefs fpur ious copies retailed in 
every fale, under the fanftion of this great wafer's name, would 
1ilmofi make one difcredit every pifture ; this evidently Jhews marks 
of genius and originality to place it beyond the reach of doubt— 
very capital 
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The Madona and Infant Christ, JtHgularly beautiful 
fmall finijhedpidure. Rut>ens has exerted all the powers of his 
rich colouring on this exquifite performance / 

A fmall Landfcape with Cattle and Figures, very highly finijhed, 
in his befl Jlile 

The Holy Family, a fmall elegant pidure 

A clear warm Landfcape, a View taken on the Side of the 
Road. This painter finijhed in a high and beautiful f ile, his 
Trees and Foliage, the figures interefiing andfinely introduced —an 
elegant cabinet picture 

A FINE warm clear Landscape. This mafter has happily 
united the finijhed execution of the Dutch School to the grand feenes 
of Native in Italy ; this combination produces the mofi defirable 
ejfed, andfafeinates our admiration . The whole is beautiful and 
in per fed prefervation 

The Holy Family, with St. John, &c. & c. The graceful 
difplay of this fine compofed pidure would do honour to Raphael, 
his mafter; the whole harmonious, and painted with great freedom, 
and fpirit 

A Sea Port on the Coaft of Italy, a noble Profped with the 
Remains of a capital Building. The beautiful andferene ejfed 
of this pidure is truly captivating 

A Grand View near Tivoli. It is vifible Vernet has endea¬ 
voured at the ft He of Salvator Rofa, but finijhed with more 
brilliancy and ejfed 

A Sacrifice to Hymen, circular, one of the ?noft taftefuland 
elegant works of Le Brun 

The Anunciation. This pidure has been handed down as the 
undoubted original in the family vjhere M.De Calonne bought 
it at Venice, and paid for it 500 ducats 
A View in the City of Leyden, a very clear pie afing pidure. 
This celebrated painter aimed at a different preefion of finijhing 
and ejfed from all others, having the appearance cf nature reduced 
to miniature by the camera, without the regular procefs of art ; 
the figures very beautiful and interefiing , by Adrian Van De 
Velde. A moft defirable cabinet pidure from Monfi D'Arveley’s 
colledicn 

A fmall Pidure, the Interior of a Stable, with Cows, Sec. 
The beautiful and glowing ejfed of light is happily conceived , and 
renders the whole tridy pleafing 
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Claude 
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77 A Dutch Cabaret, Peafantry of both Sexes Dancing, 

Drinking, and making Merry* No painter ever compofed thefe 
fubjeCts better than Oftade, nor drew with greater truth the native 
characters of the Boors of Holland , the whole fcene is pleafing and 
animated . It is impoffible in the art of colouring , for richnefs and 
effect, to furpafs this beautiful ptdure ; when pictures of Oftade 
poffeffes thefe high qualities , they truly become invaluable, Coft M. 
De Calonne 400 Louis d'ors 

78 A Pleasing Landscape, with Cattle and Figures. This 

wafer's foie guide and attention *was to nature in the drawing of 
his animals andfigures , which are very accurate ; the whole has 
a glowing and clear effeCt, truly a very capital picture of this J'carce 
artift 

79 A Landfcape, with a variety of Horfes and Figures ; one of his 

accurate andfinijbed pleafing cabinet picturesin good prefervation 

80 A Landfcape, a ruftic and pidlurefque fc^nce, with Cottages orr 

the fide of a Road, painted with a bold and brilliant effeCt, one 
of his moft capital pictures 

81 Venus and Cupid. ThefubjeCl has been often repeated , but he 

has never been more fuccefsful in the glowing rich tones of colouring 

—very capital 

&z A Venus and Satyr. The animation andfpirif, the watchful 
attitude of the Satyr is a majlerly performance 

83 The Assumption. When Rubens was not controuled, but left to 

a liberal fancy , we fee that true magic fire and genius which makes 
his Jketches fo valuable ; this is one of his grandeft defigns 

84 Paris with the Three Graces. The pleafing brilliancy and 
glowing tints of this elegant group , furpaffes moft of his works. It 
is evident Rubens Jludicd and attained the effeCt and colouring from 
this fine Venetian mafter 

83 A Girl with Pigs. ^ When Sir J. Reynolds firfi faiv thispiClure 
in the Exhibition, he was firuck with the femplicity and exquifite 
refemblance of nature, and purchafed it of Gainfborough at his 
own fixed price, nor did he ever mean to part with it , till folicited 
as a particular favour by M. De Calonne, who paid him 300 
guineas for it 

86 A Landscape. This pleafing and enchanting fcene prefents one of 

the ?noft delightful landfcapes of Italy , with a fweetnefs and ferenity 
of air truly in charaCler with that country , the happy embehjhmcnt 
of the caftle on the rifing ground , forms an elegance and divides the 
difiance . The whole is captivating , and one of the fineft piCIura of 
this admired artift 

87 Ditto, the Companion, of equal beauty and merit 
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LOT 

8$ Lot wuh hi$ Two Daughters. The tajft : and eh game with 
which V D. Werff has treated th : s fubjed, would honour tht 
firjl Italian majlers , the cornpofition is pidurefque and cone i/e, the 
dijirihution of light and jhadow hold , with a glowing rich har¬ 
monious co 7 ouring, the wholefini/hed in a mariner never before excelled 

89 A Nymph, a pleafng Jubjed , and was a favorite cf (bis 

admirable artif , for he has repeated it with fome alterations . It is 
painted in a great and mafterly file for freedom and Jpirit; force 
and harmony of colouring may vie with the beft works of Titian, 
or Van Dyck 

90 A View near Rome of Pont Mo la, a grand Seen/?, of a warm 

pleaiing effedt, fini/hed with precifion and delicacy—o, apital 

91 An Interior, called Le Bonnet Rouge, of a Flemish Farm 

House, with Boors Smoking and Regaling. This mafterly 
and fur prizing performance unites all the de/cribable qualities of 
Teniers, both for char alter , compcfition, and colouring , with a 
fprightly animated pencil —Truly a Chef D’Ouvre 

92 Th<? Triumph of David. I ho grandeur and fuperior tafte of this 

great artift ismanifefi in the judicious dijirihution of this fine fubjed 5 
in the centre of tbe proce/fion he has placed David, fupporting the 
head of Goliah, m a fpirttea graceful attitude, led cut by martial 
mufic \ on the public buildings are placed muficalfemales and bards , 
chaunting hymns in honour of the vidor ions triumph 5 all this firft 
interefis our admiration, and prevents the attention being divided 
with the crowds of eager fpeditors , and followers , whofe vifible 
emotions and pa/Jions are wonderfully expre/Jive of joy, furprife, 
and admiration ; on the whole, a mafier piece of the great ejl per- 
fed ion , where he has happily united the graces of the antique 
with his own cla/fical knowledge. Purchafedby M. De Calon ne 
from Lord Carysford, for 800 guineas 

93 A Village Feast called Le Teniers aux Chaudrons, 

The extraordinary Merit and Beauties of this Chef 
D’OUVRE has been handed down with univerfal admiration ; 
how animated and fpirited arc the variegated char a tiers of the 
peafantry that compofe this large ajfemblage , the whole feene evidently 
taken from nature : moji lively and correct has he pourtrayed him - 
Jclf with his family % and fome of the principal villagers on the 
fore ground: tbe whole exhibits that clcarnefs and filvery tonefo 
truly harmonious and fafeinating in bis fimfi works % one of 
the most capital pictures known of Teniers* 
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94 A Landscape, with a diftant View of a Bridge, and a 

pleafing and extenfive Country, diverfified and enlivened 
with various Groups of Cattle and Figures; touched 
and finijbed in the JincJl Jlile of this inefiimable mafier, with a 
rich warm glowing fly, harmonizing the whole with beautiful 
effcCl. From the cabinet of Monf B* Arvcley* 

95 Le JueDe La Bague, This Pleasing, Beautiful and in* 

terefiing Cabinet Picture brings to our view the antient do• 
meftic fports in the Villages o/’Holland. The peculiar 
characters of the natives as well as the horfes are mojl accurately 
drawn , the whole finifhed with prccifion and fweet flowing pencil , 
the true teft of his finejl works . This Chef D’Ouvre is from 
the cabinet of Monf B Arveley. 

96 A Bacchanalian Dance. This prodigy of art treated all 
fubjeCls , either facred or profane, with equal fuccefs, by the powers 
of his fuperior genius • The females exhibits perfc £1 models of un¬ 
tutored beauty, the lovely infant bacchants eagerly Jl niggling for 
the juice of the grape, contrafed with the vigorous rujlicity of the 
Satyrs , are truly piClurefquc and poetically imagined . Its evident 
Poujfin defgned this piClure to imitate the Jlile and tafe of the 
antique paintings , with much greater perfection of colouring , draw¬ 
ing and executions, than any /amples we have extant of thefc works . 
Out of the collection of Monf Lc Compte Baudruil and was pub- 
iicly fold in Paris for 900 Louis d’ors. 

97 Mrs. Siddons in the Character of the Tragic Muse. 

The majefic dignity in which he has placed this tragical heroine 
cf the flage is admirably conceived, full of cxprrffion and con¬ 
templative energy, a character powerful,yet retaining the delicacy 
and beauty of rcfcmblancc, the attendant attributes poetically and 
well fancied. This piClure alone would be fufficicnt to hand to 
poficrity the name of the firfl rate native genius that has adorned 
this country , had we no other proof of his great and exquifte 
merit M. De Calonne paid Sir Jofioua Reynolds 800 guineas 
for it, and thought the merit of this piClure far exceeded any 
fixed fum . 

98 A Noble Landscape. The works of N. Poujfin are every day 

more in requefi, the longer conjidercd , the more he grows on the tafte 
he thought, with as much genius and mafierly fancy as our grcatefl 
poets ; with this imaginary fubjeCl ofOnon, he has endeavoured to 
afionifi) us • The imagination of this fubje Cl has novelty, the whole 
truly fine , M« De Calonne paid Sir JoJhua Reynolds 500 gui¬ 
neas for it% 
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99 THcGipsey Girl with Flowers. This picture is aliowed 
the majlcr piece of Morillio s works, for defign, compofition and co¬ 
louring, though it is only a Jingle figure ; not one of his larger 
works approaches Jo nearly to untvcrfal excellence, or can boajl of fo 
correB a refemblance of truth and nature . It was formerly in the 
cabinet of Monfi Bojfitt and publicly Jo Id for 900 Louis 
d y ors . 

ICO The Holy Family. That this great genius formed his mind on 
noblefl models of the Italian and other fcbools is evident, for we 
findfomc of his works imitative of Titian, Rubens, Van Dyck, 
&c. This fublime and elegant cojjjpofed pi Bure is quite his own, 
full of tajle and fpirited execution, with a powerful ejfcB arid rich- 
uefs of colouring, a jewel of the firfi claj's . 

101 A Sea Port. The grandeur and fublimlty with which Sal. Rofa 

has treated thefe fubjells; will Jland the tejl of admiring ages; the 
feme appears part of his native romantic country , or where he 
mojlly refided, Calabria ; the whole painted with wonderful fpirit 
and facility, the figures very applicable and piBurcJquc , fuited to 
thefeene which renders it incfiimable. 

102 St. Sebastian. No artiJTs works aic in 771 ore rcqucjl and none 

fo fcarce as Corregio’s $ this undoubted and well authenticated pic¬ 
ture is evidently a finijhed model for a large pi Bure, the character of 
the Dying Saint very exprejjively painted with a delicate and flowing 
pencil . 

103 Christ with Martha and Mary. This capital performance, 

the joint labour of two great artijls , though different in file, de¬ 
ni onfir ate s their greht judgment . The figures are difpofed of with 
a propriety fuited to their refpcBive characters ; the graceful dignity 
and noble cafe of Our Saviour is pre-eminent, the whole finijh.d 
with great accuracy . When we confider how rare cabinet pictures 
are of this defeription they become invaluable . 

104 A Group of CaYtle. Pojfibly no picture can be more defer ving 

to authenticate the reputation of this imcomparable and fcarce majlcr , 
he unites boldncfs and effeB with delicate accuracy of drawing, 'the 
animals appear not like painting, but the real objcBs . This artijl 
in Holland, is rjleemed the father of the animal painters . It was 
formerly in the cabinet of Monf Braam-Camp, of Amjlerdam 
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